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Thomas Bewick, “Old English Hound,” from the General History of Quadrupeds, 
1790. Bewick achieved his dazzling tonal range by combining white-line-on-black 
techniques-much like drawing in chalk on a blackboard—with a more usual black-
line-on-white treatment in the lighter tonal areas.



Thomas Bewick, “The Yellow Bunting,” from British Birds, 1790. Bewick achieved 
his dazzling tonal range by combining white-line-on-black techniques-much 
like drawing in chalk on a blackboard—with a more usual black-line-on-white 
treatment in the lighter tonal areas.



Thomas Bewick (engraver) and William Bulmer (printer), page from William 
Somerville’s The Chase, 1796. Simplicity becomes exquisite here, for the paper, 
type, printing, and engravings all reflect a perfection of craft.



As this nineteenth-century box camera obscura demonstrates, the optical 
principles of photography were well understood and used by artists to aid in 
drawing.



Joseph Niepce, the first photograph from nature, 1826. Looking out over the rear 
courtyard of the Niepce home, the light and shadow patterns formed by a wing 
of the house, a pear tree, the barn roof in front of the low bakehouse with its 
chimney, and another wing of the house are seen.



Louis Jacques Daguerre, Paris boulevard, 1839.



William Henry Fox Talbot, cameraless shadow picture of flowers, 1839.



William Henry Fox Talbot, The first photographic negative, 1835. This image was 
made on Talbot’s light-sensitive paper in the camera obscura.



William Henry Fox Talbot, print from the first photographic negative, 1835.



Title page for The Pencil of Nature, 1844. This design demonstrates the eclectic 
confusion of the Victorian era. Medieval letterforms, baroque plant designs, and 
Celtic interlaces are combined into a dense symmetrical design.



Advertisement for the Kodak camera, c. 1889. George Eastman’s camera, simple 
enough for anyone “who can wind a watch,” played a major role in making 
photography every person’s art form.



Stephen H. Horgan, experimental photoengraving, 1880. The first halftone 
printing plate to reproduce a photograph in a newspaper heralded the potential 
of photography in visual communications.



Stephen H. Horgan, experimental photoengraving, 1880. The first halftone 
printing plate to reproduce a photograph in a newspaper heralded the potential 
of photography in visual communications.



F.T. Nadar, “Sarah Bernhardt,” 1859. The famous actress took Paris by storm and 
became a major subject for the emerging French poster.



Mathew Brady, “Dunker Church and the Dead,” 1862. Made in the aftermath of 
the Battle of Antietam, the bloodiest battle of the Civil War, this photograph 
shows how visual documentation took on a new level of authenticity with the 
arrival of photography.



Forst, Averell & Co., poster for the Hoe printing press, 1870. This press made 
mass editions of chromolithographs possible.



L. Prang and Company and others, c. 1880-early 1900s. This collection shows a 
range of graphic ephemera printed by chromolithography.



Krebs Lithographing Company, poster for the Cincinnati Industrial Exposition, 
1883. A buoyant optimism in industrial progress is conveyed.



Herbert Matter, Swiss tourism posters, 1934—1935. The photographic montages 
have a graphic vigor create a sense of movement and space.



Pat Gorman of Manhattan Design, MTV press kit cover, 1982. Randomly 
generated color combinations were selected and composed in a repeat pattern; 
visual elements convey the network’s character in a nonverbal manner.




