History of Type

Protessor Eckler



Cave painting from Lascaux, c. 15,000-
10,000 B.C. Random placement and shift-
ing scale signify prehistoric people’s lack of
structure and sequence in recording their

experiences.




Early Sumerian pictographic tablet, c.

3100 B.C. This archaic pictographic script
contained the seeds for the development of
writing. Information is structured into grid

zones by horizontal and vertical division.



This clay tablet demonstrates how the
Sumerian symbols for “star,” “head,” and
“water” evolved from early pictographs. The
latter were turned on their side by 2800 B.C.
and evolved into the early cuneiform writing
by 2500 B.C.



Cuneiform writing in which a triangular-
tipped stylus is pushed into the clay instead
of being dragged through it.




The Blau Monument, early Sumerian.
Etched writing and carved relief figures are

combined on this early shale artifact.




Stele bearing the Code of Hammurabi, which
was initially written between 1792 and 1750
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The Rosetta Stone, c.197-196 B.C. From

top-to-bottom, the concurrent hieroglyphic,

demotic, and Greek inscriptions provided the

key to the secrets of ancient Egypt.



ankh symbol on his knee, and Thoth holds the

B.C. Hunefer and his wife are worshipping
the gods of Amenta. The sun god Ra bears an
udjat, the magical protective “sound eye” of

Detail from the Papyrus of Hunefer, c. 1370

Horus.
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Vignette from the Papyrus of Ani, c. 1420
B.C. Ani, a royal scribe, temple accountant,
and granary manager from Thebes, and his
wife, Thuthu, arrive for his final judgment.
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This diagram displays several evolutionary
steps of Western alphabets.

The controversial theory linking early
Cretan pictographs to alphabets is based on

similarities in their appearance.
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This excellent example of the Greek alphabet

shows the symmetrical form and even
visual rhythm that evolved. These qualities
made the Greek alphabet the prototype for

subsequent developments.
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Natural fibers are soaked in a vat of water
and beaten into a pulp. A screen-bottomed,
framelike mold is dipped into the pulp
solution, taking just enough onto the mold for

the sheet of paper.



Chinese woodblock print, c. A.D. 950.
A prayer text is placed below an illustration
of Manjusri, the Buddhist personification of

supreme wisdom, riding a lion.
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undated. Many of the

design conventions used here-numerical

Chinese playing cards,

sequences of images signifying the suits and

survive in playing

the depiction of royalty

cards to this day.




Woodblock image of a revolving typecase, c.
A.D.1313. This quaintly stylized illustration
shows the revolving case designed to make

typesetting more efficient.
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1400. The flat, stylized design conventions of
playing cards have changed little in over five

hundred years.
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Pages from the Ars Moriendi. A montage
juxtaposes the deathbed scene with the
subject’s estate. One demon urges, “Provide
for your friends,” while the other advises,

“Attend to your treasures.”
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The book of Durrow, opening page the
Gospel of Saint Mark, 680 A.D. Linked into

a ligature, and | and N become an aesthetic

T

form of interlaced threads and coiling spiral

T
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The Lindisfarne Gospels, carpet page facing
the opening of Saint Matthew, 698 A.D.
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The Book of Kells, text page with ornamental
initials, 794-806 A.D.
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These early-nineteenth-century engravings

illustrate Gutenberg’s system for casting

type.




Johann Gutenberg, pages from the 42-Line
Bible, 1450-55. The superb typographic
legibility and texture, generous margins, and
excellent presswork make this first printed
book a canon of quality that has seldom been
surpassed. An illuminator added the red and

blue headers, initials, and text by hand.
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ogmens-alligeparthos. s
pheires. arabes. palefmos. reuet-
fus o alccandyid - pecoegit ady ectpo-
piarut miguofophittas famohii-
mam [ols menfan videret Tlahdo.
Guouecvit ille wiv whigs quot difoeeets:
Tomp peoficiens - fewpee e mehow fie
vee. Bortiplit fupet fuc plemblime o
ngluivinbug. phyloBratus. mj.y.
Tow it logquar e feculi ozt
un apoftolus paviug-uag e
{ediomnie. coamitter meatunrquide
ronfrientiatann infehofine logue-
batueDirensAntEperanentungue:
rinvs eius gqui 1w me lomutue cittig.
pokdamaluon avabidn; nfteatame
afenietit iprofolimaut uietee peed
etwiledis apuieuns dichus quintei—
Do enim miftedo chdowadis e -
moadis futue? g preditaoe
infirueina aesRuchumn polk an-
nosnuageim afmpta bara-
ba et tyto-eepoluit v apoBolisey-
augdium : neforel vanuu et
auccunuellees Waber nefdgqumila-
fRUTtig prRbgrie WINE UOClE Ak e
aures difcpuliderandorisgreant
dfufactori? dgnac. Bnie eeeldyies i
iconiegidavet.eelegerefilla oo Bemis

Johann Gutenberg, pages from the 42-Line
Bible, 1450-55.



A reproduction of Gutenberg’s press.




Johann Fust










Nicolas Jenson 1420-1480

Jenson's typographer's mark

Attributed to Nicolas Jenson, mark for the
Society of Venetian Printers, 1481. One of
man’s oldest symbols, the orb-and-cross
motif is found in a chamber of Cheops’s
pyramid at Giza, where it was hewn into

stone as a quarry mark.



Hxc igitur i{ picié’s diurhus tlle uir

a ceteris géubus {epare nos uoluit:
imaculatos]égeq ab huiufcemods

Nicolas Jenson, typography from Eusebius’s
De Praeparatione Evangelica, 1470. A new
standard of excellence was established with
wider letterforms, lighter tone, and a more
even texture of black strokes on the white

ground.



Erhard Ratdolt, Peter Loeslein, and Bernhard
Maier, title page for Calendarium, by
Regiomontanus, 1476. The title and author
are identified in verse describing the book.
: / The date and printers’ names in Latin appear
W Vieus biclibereft : non eft preciofior ulla " \ bl

P M. Gémakalendatio : quod docet iftud opus.
Aureus bicnumerus : lung : {olifg labores

Monftrantur facile : cunctag; figna poli :
Quotg fub hoclibro terre perlonga tegantut. -

Tempora: quilqdies : menfis : & annus-etit .
Scitur in inftantt quecyp fit bora diet.

Huncemat aftrologus qui uelit effe cito.

J)g Hoclbasnes opus 1‘egfo de monte probatum

C-ompo{int : tota notus 1n italia.

. Quod ueneta impreflum fuitin tellure perillos

/ —

Intetius quorum nomina plfta loco.
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INSTRVMENTVM VERT

Mo TV E L VINAESEEE TN | s via BEAVREO HYMERD. Erhard Ratdolt, Peter Loeslein, and
A { ‘ G R ol o ooy b ke ‘:'[: Bernhard Maier, pages from Calendarium,
WL e ‘ by Regiomontanus, 1476. The two top circles
“ufP:ngfwﬁfﬁ%;m cmods incipiend - are printed on heavy paper, cut out, and
afnogl retim tabaiiatet £ £ i
mﬁ‘:qr:.?%:rzzt-;:nt:”:’dr et lichabebis suret | mounted over the larger woodcut with tape

and a string.
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) 1 2 rurius fucced entl
surep Hmero precpd P e nnum ppofitd 1%
) . narm bt talis annori fupputate definet: illic in ferie
z cyelifolars fubferipea numerd cpcli olaris qugfidi sgnofoes .
1 ; ] Tz :  Siibeo autem nomero cycli Blaris citinuo babebis licterado 7
i mimscalem anni tuf. qug fiunic occurrst : annum effe conmue
i (atelliges . iduplex: bilfextilem. Priorid ot faperior
o feftum uE:M:::h'; apeleli unlis erit. Inferior autkad re/
liquam anni partem accomod abdtur .
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Enchidis peripis
Fqn-m‘m: Eﬂl!ElE'- e prncipij p {e notic:z pima be i
A ftcuins pandeft. Linegeft  tionibus carmndean,
logimdo fine Iaummru:cug quidéexs
tremirates IE onopiicta. Clinearec Linea 2
;’{at;vnapﬁlwo;d?ﬁ% bzmiﬂumcﬁ':i —_—— - Erhard Ratdolt, Peter Loeslein, and Bernhard
iod extremirates fnas vorilgs €ox reci - I . . . .
;1;?_,(1‘5%&@@ﬁ_[agﬁaﬂ;gﬂm ; . Maier, title page for Euclid’s Geometriae
mguee mi Pszaerermt quide fat linee. | 3 3
Sificics e e I Elementa, 1482. A dazzling white-on-black

EI_.... I-J_.!!I'}l'-l 6 plana ¢ ab vnalineaadg

1dextelio ieptremitates luasrecipits fuaficics plames | . c - :

n;_zmﬁ.mmpmua.—;mn%'iﬁ,’cf;tﬁf;ﬁ E design brackets the text, and incredibly fine
: : rernine afactus.quax expafio & lip fup [= . . in the wid i visuall

ficié applicatiogs no oirectd. C2uddo aut angulum Atnét due - line diagrams in the wide margin visually
lineereceerectiline? angnlugnoiaf. € 224 recealinea fupreced
iteterit onoqs angnli verobigs fuerit eqles:eox verqsrecrierit
@ Lineaqslinee inpltds ci cotnpfar ppendicolaris vocat. 0 Hn
gulis vo qot recto maio? £ obpilis owif. A Engol ™o minor re
cro acuiappellaf, @ ermin®e qo yninlcuinlgs inis £ G igura
€4 tmino vlrermis ptinctil L ireul *Efigqura plana vna ddem Lis
neapréra! g crcifergnriar ncomedio picr®e; a quo'ods
lince recre ad circiiferérid stibiinicestureqnales. £t bic
uidé phcefeétei] cireuli o3 A Diameter arcyli € hnea recta que
lupci®coenry irdfiens exptremitarefqs fnas arciferéneapplicana
awcnlii § buo media pinidit. CSamarclos & figoraplana dias
metro circuli £ medierate civedferentic dtenta 000 ciray s
li € higura plana recta linea £ parte arcierdie prera: femiciven -
Lo quidé ane maioz ant minoz: @iRectbinee fignre fie § rectis i
neis corinent quarl queda rritarcre § mibrectis lineis: queds
qnadrilatere § gmo2 rectis linews: da mikilatere que pluribus
,gaquamoz rectis himeis contment. 0 Sigurar trilaccrari:alia
cif mangulns biisria latera cqns @ trigngulns dyobris
cilialatera. Elia triangulus rid inequalmm larerd. iDaxz iterd
alia eft oathogonifizynt L rectnm angulum babens. Blia éam:
bligomum aliquem obmiurm angolom babens. Zlia eff oxigoni
nm:in qua resanguli nt acan . @<igurars auté auadrilacerax
Fliacft gdratum quod eft equularery atgs recaangulii. Flia ait
gonlong®:.q et figora recrangola 21ed equmlareranon oft,
elmugym: que elt cquilatera : fed recranguia non eft,
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define Euclid’s terms.
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in quo quidem nolo ego te il-
irar1 ,quod uulgusfolet:magnii
et tantas flammas tam immen
pofthominum memoriam fem

ifle, quo alerétur: quid eftenim
ut coelt conuexa ;qui terras o -
m {1 naturam refpicimus ; nihil
acft, quod mirum uoces: {i rem

Aldus Mautius, from Pietro Bembo'’s De
Aetna, 1495—96. As the model for Garamond
in the sixteenth century, this typeface
became the prototype for two centuries of

European typographic design.



Aldus Manutius, printer’s trademark, c. 1500.
The swiftest of sea creatures combines with

an anchor to signify the epigram, “Make

haste slowly.”
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Geoffroy Tory, pages from the manuscript
book Les heures de Jean Lallemant, 1506.
The armorial frontispiece and forty vignettes
have orderly rows of the Latin alphabet’s
twenty?three letterforms over a blue field

with red and white stripes.



Geoffroy Tory, pot cassé emblem, 1524.
Later, Tory explained that the broken jar
symbolized one’s body, the toret or auger
symbolized fate, and the book held shut by
three padlocked chains signified the book of
a life after it is shut by death.
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Geoffroy Tory, capital from a series of criblé
initials, c. 1526. Engraved for Robert Estienne,
this alphabet of roman capitals brought
elegance and “color” to the pages of books

printed at Estienne’s press.
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Claude Garamond, the great French type-
founder of the sixteenth century, immortal-
ized here by the Fonderie Typographique
Francaise aroun d1920.
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Giovanni and Alberto Alvise, title page

from Ars Moriendi, 1478. The vocabulary of
graphic design possibilities was expanded by
the design and casting of metal decorative
ornaments that could be composed as part of

the page along with type.



Christophe Plantin, title page for Centvm
fabvlae ex antiqvis (A Hundred Old Stories),
by Gabriello Faerno, 1567. Dignified and
architectural, this title page is typical of the

Plantin house style.

RIBVS DE-
LE CTAE_,

"_mnvs E ELIC}LTA.‘E. -'




Trajan’s Column




The controlled brush drawing of the forms on
the stone combines with the precision of the
stonemason’s craft to create letterforms of

majestic proportion and harmonious form.




Louis Simonneau, master alphabets for the
Romain du Roi, 1695. These copperplate
engravings were intended to establish
graphic standards for the new alphabet.
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Romain du Roi.




T E DEUX PoImNTs. 8o )l

DE DEUX POINTS. 89

de Philofophie. R , ,
Pierre Simon Fournier le Jeune, specimen

page of decorative types, 1768. Within each
A B C D E II G of Fournier’s ornamental display letterforms

is the structure of a well-proportioned roman
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George Bickham’s Universal Penman.



(=
)
]
()
)
S
&
.WI
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Quoufque tandem abutere,
Catilina, patientia noftra? qu
Quoufque tandem abutere, Ca-
tilina, patientia noftra? quam-
AN EREEREY
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2 This new Foundery was begun in the Year 1720,
% and finith'd 1763; and will (with God’s leave) be
% carried on, improved, and inlarged, by WirL1am

% Castox and Son, Letter-Foander ia LONDON.
L O SO RORISOT 6

William Caslon, specimens of Caslon
roman and italic, 1743. The straightforward
practicality of Caslon’s designs made them
the dominant roman style throughout the
British Empire far into the 19th century.



John Baskerville




PUBLII VIRGILII

MARONIS

BUCOLICA,

GEORGICA,

E T

AE N ETS.

BIRMINGHAMIAE:
Typis JOHANNIS BASKERVILLE,
MDCCLVIL

Baskerville, title page for Vergil’s Bucolica,
Georgica, et Aeneis (Pastorials, Farming, and
Aeneis), 1757. Baskerville reduced the design
to letterforms symmetrically arranged and

letterspaced.
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Giambattista Bodoni, title page from Saggio
tipografico (Typographic Essay), 1771. The
tremendous influence of Fournier le Jeune
upon Bodoni’s earlier work is evident in this
page design.



AVIS

AUX SOUSCRIPTEURS

DE

LAGERUSALEMME
LIBERATA

IMPRIMEE PAR DIDOT L'AINE

SOUS LA PROTECTION ET PAR LES ORDRES

DE MONSIEUR.

LES ARTISTES choisis par MoNSIEUR pour executer

son édition de LA GERUSALEMME L1BERATA deman-
dent avec conhance aux souscripteurs de cet ou-
vrage un délai de quelques mois pour en mettre au
jour la premiere livraison. Il est rarement arrivé
qu'un ouvrage ol sont entrés les ornements de la
gravure ait pu étre donné au temps préfix pour le-
quel il avoit été promis : cet art entraine beaucoup
de difficultés qui causent des retards forcés; et cer-
tainement on peut regarder comme un empéche-
ment insurmontable les jours courts et obscurs
d'un hiver long et rigoureux. Dailleurs la quantité
d'ouvrages de gravure proposés actuellement par

Designed at the Didot foundry, the typeface
used in this announcement for a forthcoming
romantic novel is a very early presentation of

a true modern-style letterform.



Quousque tandem abutere Catilina, patientia nostra ?
quamdin nos etiam furor iste tuus eludet? quem ad
finem sese effrenata jactabit audacia? nihilne te noc-
turnum preesidium palatii, nihilne urbis vigiliee, nihil

timor populi, nihil consensus bonorum omnium, nihil
hic munitissimus habendi senatus locus, nihil horum

£1234567890
SALES BY PUBLIC AUCTION.

Robert Besley (designer, with Thorowgood),
specimen of an early Clarendon, 1845.
Clarendon styles were wildly popular after
their introduction. When the 3 year patent
expired, numerous imitations were issued by

other founders.



£ BCDENGLE

: Vincent Figgins, five lines pica, In Shade, 1815.
The first three-dimensional or perspective
VWX fonts were fat faces.




W CASLON JUNR LETTERFOUNDER

William Caslon IV, two-line English Egyptian,
1816. This specimen quietly introduced what
was to become a major resource for graphic

design.



TWO-LINE GREAT PRIMER BANE-SERIF.

TO BE SOLD BY AUCTION,
WITHOUT RESERVE;
HOUSEHOLD FURNITURE,

PLATE, GLASS,
AND OTHER EFFECTS.
VINCENT FICCINS.

Vincent Figgins, two-line Great Primer Sans-
serif, 1832. Both the name and wide use of
sans-serif typography were launched by
awkward black display fonts in Figgins's 1832
Specimens of Printing Types.
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This engraved illustration depicts the printing
press of all-iron parts invented in England by
Charles, third Earl of Stanhope.




The first steam-powered cylinder press,
1814. Koenig’s invention caused the speed of
printing to skyrocket, while its price dropped

considerably.




The Model 5 Linotype became the workhorse
of typesetting, with keyboards and matrixes

available in over a thousand languages.




2
5
>
£
K
s




i
o
.
s =

%

I

SO IR

AL

5 I

t

N - -

HOBBY HORSE

PUBLISHED BY

B G ALLEN. SUNNYS!DE GRPINGTON Bt

% 1.
a ___--""-_

S

—
[

:

.
d L]

e -'___-

- Sy

SN

_.

— b

Selwyn Image, title page to The Century
Guild Hobby Horse, 1884. Packing it with
detail, Image designed a “page within a page’
that reflects the medieval preoccupation of

the Arts and Crafts movement.

1



Selwyn Image, woodcut from The Hobby
Horse, 1886. The potential of shape and
pattern as visual means to express thought
and feeling is realized in this graphic elegy for

illustrator/engraver Arthur Burgess.




THEARTSANDCRAFTSO
BEINGANADDRESSDELI
EDINBURGH IN OCTOBE
WILLIAM MORRIS.
‘Applied Art’ 1s the title which th
chosen for that portion of the artsw
speakto youabout. Whatareweto
that title? | should answer that wh.
means by applied art 1s the orna
whichmenchoosetoaddtoarticleso
retically this ornament can be done
art would then cease to be ‘applied’
asakindof abstraction, [ suppose. B
ornamenttoarticlesofutility maybe
man up tothepresenttimehasneve
it, and perhaps never will; atanyra
propose to do so at present, althoug

William Morris, Golden typeface, 1888-
90. This font inspired renewed interest in
Venetian and Old Style typography.
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William Morris, trademark for the Kelmscott




namewas Dallblithe:hewas fair. strong,
and notuncried in battle: he wao of the
the Raven of old time & Th

William Morris (designer) and Walter Crane
(illustrator), title-page spread for The Story
of the Glittering Plain, 1894. Operating

on his compulsion to ornament the total
space, Morris created a luminous range of

contrasting values.



Eric Gill




ORASMUCH AS MANY HAVE TAKEN IN HAKD
 TOSET FORTH IN ORDER A DECLARATION OF
THOSE THINGS WHICH ARE MOST SURELY BE-
LIEVED ﬂ;’\.‘lOT\JLr UH~ EV H\I '\\ THF‘I DEL]'\ ERED

h ad pe rt: ct um‘h T‘H['LI!(]UH.J of ;H thm g
towrite unto thee in order, most exce |.1cnl. ThLup 11[1.1& I h at
thou mightest know the certainty of those things, wherein

thou hast been instructed. / J ’/ J

DAYS OF

» HEROD,

THE KIN(J OF JUDAA, A LERTAIN
PRIEST NAMEDY ZACHARIAS, OF THE COURSE OF
ABIA:. AND HIS WIFE \‘» AS OF THE DAUGHTERS OF
Aaron, and her name was Flisabeth, And they were both
righteous belore God. ..._LIL ginall the commandments and

Eric Gill, page from The Four Gospels, 1931.
Descending type sizes, all capitals on opening
lines, unjustified right margins, and initial
capitals integrated with illustrations are
forged into a unified whole.



Futura

Designed in 1927-1930 the extensive range of

sizes and weights provided vigorous contrasts

for printers and designers who adopted the
G q r new typography.

abcdefghijklm

nopqgrstuvwxyz
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Herbert Bayer, universal alphabet, 1925. This
experiment in reducing the alphabet to one
set of geometrically constructed characters
maximizes differences between letters for

greater legibility.
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Im VERLAG DES BILDUN /ERBANDES der Deutschen Buchdrucker,
Berlin SW 61, Draibundstr. B, erscheint demniichst:

JAN TSCHICHOLD Jan Tschihold, brochure for his book Die neue

Lehrer an der Meisterschule fiir Deutschiands Buchdrucker in Minchen

DIE NEUE TYPOGRAPHIE Typographie, 1928. This brochure functions

e e s as a remarkable didactic example of the

und die drucksachenverbrauchenden Kreise

principles Tschihold was advocating.

Problem der neuen gestaltenden Typographie hat eine lebhafte INHALT DES BUCHES
: orgerufen. Wir g dem Bedlrf- Wardsn und Wesen der nsusn Typographis
shandelt zu sehen, 2u ent- 0
der NEUEN TYPOGRAPHIE -

dur neuen Ty

am dem Verfasser, einem ihrer bekanntesten Vertreter, in diesem

zunilchst darauf an, den engen Zusammenhang der neuen
ographie mit dem Gesamtkomplex houtigen Lebens aufzuz

@en und zu beweisen, daB die neus Typographie ein ebenso notwendi-

Ausdruck einer neuen Gesinnung ist wie die neue Baub und

s Neue, das mit unserer Zeit anbricht. Diese geschichlliche Notwen-

stellung der alten Typographle. Di
rel, die fir alles Neue unserer Zeit geistig bahnbrechend gewesen ist,
wird in einem reich illustrierten Aufsatz des Buches leicht faBlich dar-

agestelit. Ein kurzer Abachnitt . Zur Geschichte der neuen Typogra-

phie’ leitet zu dem wichtigsten Teile des Buches, den Grundbegriffen

der neuen Typographl

richtige und falsche Baisy agenlbergestallt. Zwai wei-

tera Artikel behandeln ,Photographie und Typographie' und 4 i
,MNeue Typographle und Normung'. Das neus Buch

Bibllographle
Verzelchnis der Abbiidungen

chenden gestalterischen
it bahandelte. Jader Teilabschnitt
llam dio

sbrauchsgraphiker,
ure und Schriftsteller,

Das Buch enthalt ober 125 Abbildungen, von
denen otwa oin Viertel zweifarbig gedruckt ist,
und umfaBt gegen 200 Seciten aut gutem Kunst-
druckpapier. Es erscheint Im Format DIN A5 (148«
210 mm) und Ist blegsam In Ganzieinen gebunden.

Prels bei Vorbestellung bis 1, Juni 1928: 5.00 RM
durch den Buchhandel nur zum Proise von 6.50 RM

Bestellschein umstehend -b
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Adrian Frutiger, schematic diagram of the
twenty-one Univers fonts, 1954. Frutiger
systematically altered the forms of fonts
located on the chart above, below, and to the
left and right of Univers 55.



Composition with the letter u. All twenty-one
variations of Univers can be used together to
achieve dynamic contrasts of weight, tone,

width, and direction.




A Brief History of Helvetica

Helvetica was developed in 1957 by Max Miedinger with Eduard Edouard Ho'H:man and Max Miedinger,
Hoffmann at the Haas'sche Schriftgiesserei (Haas type foundry) of

Miinchenstein, Switzerland. Haas set out to design a new sans-serif H elvetlca typeface’ 1961 * The baSIC version

typeface that could compete with Akzidenz-Grotesk in the Swiss O'F H elvetica was released by the Stempel
market. Originally called Die Neue Haas Grotesk, it was created

based on Schelter-Grotesk. The aim of the new design was to create 'I:OU nd 8% in 196] .

a neutral typeface that had great clarity, had no intrinsic meaning in its

form, and could be used on a wide variety of signage.

FGHIJK
LMNOP
QRSTU

The quick brown fox jumps over the lazy dog.
The quick brown fox jumps over the lazy dog.
The quick brown fox jumps over the lazy dog.

The quick brown fox jumps over the lazy dog.
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: Frederic W. Goudy, booklet cover, 1911. The
' ‘ : ideals of the Arts and Crafts movement were
actualized in printing for commerce.

A FEW RECORDS OF THE PAST-BE-
ING PROPHETIC OF THE FUTURE

CLEVELAND
THE CAXTON CO:-
MCMXI




s = —— Page 45 from American Type Founders’
The i:J'-:" UDYTY Specimen Book and Catalogue 1923
presented the Goudy series of Old Style
fonts, including fonts designed by others.

Goudy Catalogue Ttalic

Goudy Oldstyle

| GOUDY TITLE
Goudy Bold
Goudy Bold Italic

Goudy Handtooled




Bruce Rogers, page from The Centaur, by
Maurice de Guerin, 1915. The headpiece,
initial, and page layout echo the wonderful

graphic designs of the French Renaissance.







PHOTO-LETTERING

START PLOG HOW-TO ABOUT FAQ TERMS SUBSCRIPTIONS LOGIN  EIGN UP

Photolettering today.

WELCOME TO PHOTO-LETTERING.COM
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Herb Lubalin




Herb Lubalin, typogram from a Stettler
typeface announcement poster, 1965.
Marriage, “the most licentious of human
institutions,” becomes an illustration through
the joined Rs.



Herb Lubalin, proposed New York City

logo, 1966. Isometric perspective creates a
dynamic tension between two- and three-
dimensionality while implying the city’s high-

rise architecture.



Ice Capades logo, 1967.




| P :Hﬁ.|-'|1=.._,H1.l|.l|Hh|JMman:h u,_u...m:..q.-ll.l.'..x\“-.r_,|;15r,wnu-nu.su £x1m Nl Herb Lubalin, cover 'FOI' U&IC. 59 typographic
' ' elements, 7 illustrations, and 12 rules—a total

by - g of 78 separate elements—are integrated into

hmlagies

an information-filled page.

What's so Hot about
Hobert Indiana?

art and fypography




The first mouse, a small wooden box on steel
wheels, was invented by scientist Douglas

C. Engelbart in the 1960s at the federal
government’s Augmentation Research

Center




Underside of the first mouse.




The Macintosh, 1984.




Zuzana Licko & Rudy Vanderlans
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April Greiman, poster for the Los Angeles
Institute of Contemporary Art, 1986.
Computer output, printed as layers of
lavender, blue-gray, red-orange, and tan,
overlap and combine into an even fuller

palette of color.
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Rudy VanderLans, cover for Emigre 11
magazine, 1989. Three levels of visual

information are layered in dimensional space.



THE

De;;'fg’ﬁ ﬂep&ﬂ‘mzm f

MaEAZINE

THAT

IGWORES

FRICE:
Fr_pg=

DOUMDARIL &

Several Designers

Glenn A. Suokko (designer) and Emigre
Graphics, cover for Emigre 10 magazine, 1989.
Traditional typographic syntax yielded to an
experiment in unconventional information
sequencing for a special issue about a graphic
design exchange between the Cranbrook and

Dutch designers.






